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ABSTRACT

Music and languages have a specific structure and governed by rules said and unsaid and with common
sense.Music iscombination and permutations of various notes, result in different tunes,ragas and
rhythm whereas speech is result of various vowels and constant sounds arranged in specific way.
Bhagat Namdev bani in Guru Granth Sahib, the language of bani is closely associated with rhythm and
music in terms of their intonations, patterns and pitch contours. Music presents the language in a
rhythmic way containing melody, harmony and filled with emotions. Bhagat Namdeo has written bani
in 18 ragas. He has used many languages like Marathi, arrbi, pharsi, marwahari, Punjabi, brajbhasha to
name a few. In this article there is presentation of few shabads from perspective of grammar,
elaboration of method how Namdeo ji brought melody, sweetness by using of soft sounding words and
constructed words which find extensive use of vowels to give musical ethos.

ARTICLE

It is well understood that Language is used as a medium for expressing feelings in a potent but easy
manner. The mediumalso comes with its limitations in expression, contact with people, interaction and
development of thoughts. It is a creative effort evolved on abilities of a person to use the medium of
language and music, his grasp on its finer points, ability to mold the language for his expressions and
form desired. It is his ability to assimilate other linguistic expressions, thoughts, and make it into an
easily understood form in the people of his times. The language & music brings out the personality of
the person, his spiritual reach and conveys hisfeelings to his disciples and public in his contact.

Namdev was a Saint poet. He had to reach the people in easily understood words. Like his compatriots
he has predominantly used the local Hindi language with all its dialects in places he has visited. He has
extensively used expressions and words from dialects like Marathi, Gujarati, Marwari, Braj Bhasha.
Being a widely traveled sant,Namdev having spent 15 years in Punjab has composed in Punjabi,Arabi
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and Farsi dialects as well. The dominance of Punjabi, Arabi and Farsi is quite prominent in his
compositions. Special influence of Braj Bhasha is seen in his compositions because of the soft and
sweet nature being a good match with his saintly personality. The language of his compositions is
having components ofKhariboli (Dialects in ruralindia in central and northern regions) as well as refined
dialects like Braj Bhasha.

Namdev also had interaction with Muslimpopulation as they were rulers in the times and places he
went. In Delhi and around, the Khariboli was used among Muslim population and his compositions
show the use of same and how it has developed during those periods.The forms of language in
Maharashtra, Gujrat, Madhya Pradesh, Punjab, Rajasthan, UP etc are found in the compositions.

As for music part Bhagat Namdeo would carry his IKTARA singing his verses in various ragas. Bani of
five Sikh Gurus, fifteenBhagats including Namdeo,eleven Bhatts & Poets was compiled as Adi Granth by
fifthguru, Guru Arjan Dev Ji. Later tenth guru, Guru Gobind Singh Ji addedBaniof 9th Guru Tegh
Bahadur Sahib and completed the swaroop of present Sri Guru Granth Sahib ji. This Granth has a
unique structure with most compositions having designation of araga. This is in case of all Shabads,
of sixGurus, Bhagats, Bhatts and Poets. All verses are placed with a unique numbering nomenclature of
each pad, shalok and verse to preserve the authenticity of all Bani. Bhagat Namdeo Bani inscribedin
SGGSconsists of 61Shabads in 18 raagas.

How the various dialectsof languagesof Indian continent are found in Bani of BhagatNamdeo are seen
below. Bhagat NamdevShabads in Raag Tilang, no 1& 2! Raag Bhairo No 12% is having compositions
with words of Arabi and Farsi language. In remaining verses Tadbhav Shabads(slightly altered Sanskrit
words) are used. For instances word pratig-yaa (faferar RaagTodi 2"dShabad), * chi-
aan(%}ﬂ?:g Raag Gond 2" shabad)4 , uttam3cdd , namast-aedH TS , hama-had#g, gou-
tham3l3dH (raag Gond 5™
dialect words) in his verses in SGGS.

shabad).Other Examples of BhagatNamdev use of mishitBhasha(mixed

Marwari dialect

Jmad Rt A 9R@IN Far @O § SE 12 Il avat kinai na pékhio kavnai janai 7 bart Il 11 ---°

#30] He O Ev  @SIm LG & S gl W3 Il Koun Kehai Kin Boojheeai Rameeaa
Aakul Ree Baaee ||1|| Rehaao

HOTARIT HAeql IS |l anmaria mandlu bajai I -
%75[ E31 AU BRI e ) | S binu savan ghanharu gajai Il

Marathi Dialect: Verses hereuse Marathi words in Kriya Pad foarmg (verbs) Sambandh karak
(FEY  ®R& ), pratyay I — T some examples are:
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Kriya Pad fshar 9g

1. e FHA I CIEL] SCHOTFDIFHeAT F3 llantlé kumbh bharatleadak thakur kau isnanu
karau |l

TSI @Sl S Al Bd Mol A FE F3 NNl baialls lakh ji jal mahi hoté bithlu bhaila
kai karau Il 111

S o3 dddied  #Ar |l jatr jau tat bithlu bhaila |l
AT 3 @ TG &l __ gl W3 | maha anand karé sad kéla 11 111 rahau I
2. e FETg I AE A ;Y HEE I anilé kagdu katilé gadiakas madhé
bharmialé ||
9g S 83 99 sazamdg g oS e gl pafic jana siu bat batadia chitu su dort
rakhtle 11
9
Hol  THATHT aefisrar manu ram nama bédhilé || --
) Ffae  Foll ﬁFj S gl 813 I Jaisae Kanik Kalaa Chith Maanddeealae
| |11] |Rehaao] |
3. ﬁﬁﬁaﬁﬂiGﬁﬁg S %Q3qa§ dar 1l chhipé k& ghari Janmu dailada gur

updésu bhaila I
Tdg & w@fe s g fedr IS Il santah kai parsadi nama hari bhétula 11211511 *°

Above underlined words are past tense to match with beauty, the message in composition. Other
types are:

Sambandh karak (99 RE ),

. . 11
4., A __ gOTEITCISTET || ta ché hamsa saglé janam Il ---
5. YOUTdATHES dift 3O pranvai namdau tam chiani Il - 12
ADVERBS fharfaaiyor

6. &% oo ot dioq Moo N @ER 8T |l TBHAI BItHLU UBHAI BItHLU BTtHAL BINU

_ _ 13
SAMSARU NAHT ||

ARABI ANDPHARSI 3R&l BRAT

7. H3YS HIEHATATH TEHRT Il mai andhulé ki tek téra namu khundkara |
TR~ # #AEhT RAHe 3YURTIL @3 MAI GARIB MAI MASKIN TERA NAMU HAI ADHARA Il 11|
RAHAU ||
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EEGICE CIGH ﬁ@WI tim danam tim binam mai bicharu kia kart |l
AT AT ¥@He @RI NAME CHE SUAMI BAKHSAND TUm HARTII 311 11 21| **
8. Foll HHAEFHSN Thedl Fo A @ || kujaamad kuja raphti kuja mé ravi |l
, . 15
m S_!!!g I8l dvarika nagri rasi bugot Il 111 -----
9. 33l FHyarll au kalndar késava |l
R Haerel  AFATIRET3 | kari abdali bhasva Il rahau ||
8l HEIE  AJHSAATHE SIS I dehi mahjidi manu maulana sahaj nivaj gujarai
I
N FITESHGARITRBRITR I 31l bibi kaula sau Kainu tera nirnkar akarai 11311

In simple words it can be said that in Sri Guru Granth Sahib the bani form is typically of Sants and
Sadhus in those times. The poetry of these poets of northern and central India is ornamented with
words of local dialects, folklore and customs. One can also see the additions history,political events
andtraditions. The Sikh Gurus bani is has influence from majha region of central Punjab, till sindh in
east. Punjabi dialects from central Punjab to, lehaindi and multani in far east are found in Bani. Urdu
was under development in century in 14" to 17thcentury but by then Farsiwasprevalent in a dialect
known as rekhta and is present in hymns of many gurus,Bhagats and poets. Saloks are enriched with

Sanskrit terms. * Maaj Ke Vaar ‘contains words from many dialects in one place. in SGGS, Bani of

. . . . . . . 18 . .
Dhanna Jat is simple rajasthani SEHEHAMEEN , FhASIAGRETERY is his

words.Bhagat Ravidas and Bhagat Kabir write bani with words from sanskrit and farsi. Later infusion of
colloquial language with Sanskrit is found in geet govind by Bengali philosopher poet Jaidev His

composition included in SGGS
. . 1
FHATET TG HA AT AATASNIEHTER || IRATES T Th e oRife R deRerTe I

In northern India Sheikh Farid composes in Punjabiand Farsi, Bhagats Namdev and Tilochan

addMarathidialect, ‘$$tdiae] 3 dioq  AedafEEar aTer Izo-

In this way SGGS is a unique, meticulous, coordinated collection of hymns in various languages and
dialects covering the areas from Kabul,in east to Bengal and Himalayas in north to Godavari in
south.SGGS shows the way for tolerance and respect in all peoples. It also enjoins the broad
mindedness of all saints on one platform, for people inwide geographical regions. In variably it
entwines all peoples in one thread.

Music is always coming along with poetry. It is a tool in hands of a poet, saint to convey the feelings of
self. Invariably the spirituality of the saint comes out in the music and engulfs and permeates in the
disciples taking them to their own spiritual heights. The poet saints express their sublime thoughts and
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feelings with their words and music. They use colorfulsimiles, historical references mixed with local
perceptions and dispelling misconceptions to touch the hearts and souls of people.Their words and
music have deep impact on their conscience.

A Namdev composition from point of view of grammar is not without fault. In fact, it is unpolished and
also unstructured. From literary analysis name’s mixture of dialect words may bedismissiblebut
theflexibility given to verses provides for good impact with music. In Namdev verses one see the use
of words of Braj Basha in one place and in another he uses Khariboli, Marathi, Gujarati, Marwari,
Punjabi, Farsi and such with exceptional command. In 14"century, no other poet has written like
Namdev. He has no elements of Upbransh (34'5[3-1:5[ ) in his verses. In fact, Namdev is considered
1**poet of Braj Bhasha.

Namdeo’s compositions principal musical aspect is the choice of Braj Bhasha which is an inherently
sweet spoken language. It is in fact considered most sweet of all Indian languages. For reason of this
sweetness and melodiouspronunciations, it is choice of the musicians. It is felt that for this reason it
was part of vocal music in KrishnaBhagat. The softness, gentle, sonorousevolution of words match with
the spiritual ethos of composers, giving them great ability to bring out feelings in their compositions.
Namdeo's baniin SGGS is sung in 18 ragas.

1. Sweet words in Bani.

To bring melody and sweetness use of soft sounding words,sonorous in singing and no harsh and
difficult to pronounce or abrupt sounding words are banned in compositions. Infect letters in words
are altered to allow more sweetnotes. Such notes are combined in chosen Ragas to enhance the
sublimity of compositions. E.g.

o sflEe adier wis alteredto @ as  we>@(fasfiwor  >asf@sr ) similarily
THaH O & Fefe3z s alteredto T as  2xY (@3 SEQT )

In this way the language is made sweeter. < letter gives Cacophonous and Dissonant sound but in
Namdeo verseswords itsounds soft and beautiful. Similar is effect seen in Jaayise and Meeras
language with words such as Hegsr Sgsr Shagr fgagr |, SutA, AlgoT . Thesemodified
letters in words effect is a soothing sound when these verses are sung or spoken. The poet
transforms the language to produce messermerising feeling of a stream in the hearts of listeners.
Namdeo uses comparisons of daily life to withelegance to bring out feelings in his

heart gl ATeTarell EERECUIE s

Namdeo often replaces letters H&sT with S &UT to spell out desired emotion and rhyme and a
mellowed music.
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UISYSIHOT  YSeleTAT here @ replaces 3&dreplaces oT (qraAUsSIATT replaced by drs ggrHor )
21

JHUTASAT  HeoeTst here replacesor3=TH3aT replaced by 3morfasaT )22

2. Absence of complex andadjunct wordsaneloquent, clear and straightforward saint isNamdeo.
He speaks fearlessly and is without a peer in his times. His works show he does not fear the
high and mighty castes and the rulers. He expresses his thoughts fearlessly. At the same time,
he does not use harsh sounding words but alters them using softer lettersto infuse the masses

in music as well, as a folklore.
O; S "
Saap Kunch Shhoddai Bikh Nehee Shhaaddai ||

o ICHATGSIATIUNTATS | i

Oudhak Maahi Jaisae Bag Dhhiaan Maaddai | |1] |

Here sorelm  es replaced by si7 &#18  is from Marathi typical.

o SEfaRAFERREaI Jeh Jhil Mil Kaar Dhisanthaa | |
24

St Sifd AR AR WA SRR
joti joti samani || mai gur parsadi jani |2l

Here saifa is replaced by s & waE is replaced by &y

Namdeo combines colloquial language with his native language and that of areas he visited.
He is thus able to bring an eloquence and flow, an enlightened feel and power in his
compositions.

3. Flexibility in words and sentences.

Beauty of language come if it is flexible andmouldable in making forms of words. Butter is flexible, so it
can be spread, shaped as desired. Namdeo consciousness and spiritual strength is such that he is able
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to say a word in many form. Thus he can bring the desired feel in sentence. A word ‘navneet’ meaning
new is usedas nouneetalslid ,nounniials , navniisasr | lavniieasr |, laaonnie3aT

This is also typical in Braj Bhasha in which we say Krishan as krrisan fehaeT ,

krishan, &= , krishnn &so1  , krishn &7, kisan f&@a , kishunfdesT , kanaha
Flegl , kanah®eg , kanyhiyaseigar , kanahai =g , kanehaya egdr ,
kangheyaserar , kaan &7 .All these forms are in colloquial use so the Namdeo bani finds

its appeal in masses. This flexibility in Braj Bhasha gives the softness, soul
touching,endearing to the shabads and in when sung it comes as mellifluous, harmonic and honeyed
music.

Namdeo employs in his Bani govind Mfdeg as govinda Mfder ,sWaami TarHr as
suaami §3TI?=\T . even his own name NamdevsHc3 he uses as NamdeoalH¢3  and
namasiTHT  .These variations in words spellings are an outcome of his dexterity in managing rhyme,
length of phrases, musical notes in Raag and the beat (Tala) of the Shabads,

4. Words withNasal (aamﬁa? ) tone.

Words spoken with nasal intonations are replete in the Namdeo Shabads. The nasal intonation lends
the euphonious and lyrical measure in the musical perspective. The richness in singing can be felt in
these examples

BREGRESEN HiFlT tah anhad sabad bajnta Il (ST nasal intonation)

o-lld-laslr{\-ld-l{o:l’chﬁdl AT | Naamadhaee Simaran Kar Jaanaan |l (o_-|T nasal intonation)
SGGS Raag bilaval P 858)

SIS AT T3S 3HHAT T IRMeI  Jagajeevan Sio Jeeo Samaanaan SGGS Raag
bilaval P 858)
golT U gl gRgsd| Halae Yaaraan Halae Yaaraan

. 25 . . .
Khusikhabaree ||~ ~Use of Unrestricted forms in composing words.

In demands of musical notes, pauses, use of vowels, verb forms, use of tenses and such sometimes
alterations are done which are grammatically incorrect.However, BhagatNamdeo employs these
techniques to bring out stubble meanings, a reach to the soul of a person and to meet the need for
Taal and purity in renditions of the seven Swaras.
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This ability places Namdeo in category of well acknowledged Poet Saints. Some illustrations here:
g & wRg@siaRelr I?ll ¥ goesto & 3Ttos (AR  goestos@R )
Dhukh Bisaar Sukh Anthar Leenaall 2°

ofel ofel Y31 «Rg <h a g ﬁ?ﬁlﬁg AE Il 3rgoesto ¥ (AR goestoﬁ? )

Jehaa Jehaa Dhhooa Naaradh Ttaekae Naik Ttikaavahu Mohi || 27 Garland of basic note
and sounds.

Namdeo constructed words which find extensive use of vowels g, 3, ¥, 31 togive a musical
ethos.

¥ dud fraer aar 1 d@ T\ oA feg g AT NSI¥l 7 &
goestoHAT &aAT (ITH >HUTMHAT & ATH >ATAT )

Jaisae Thaapathae Niramal Ghaamaa || Thaisae Raam Naamaa Bin Baapuro Naamaa |[|5]||4||
28

ATHC3 ARTS] AT || AT ALS  ARIS g3 Il here F > (AR
29
INED )
' . . 30
3T FN Fod g3 Here %> (Felh >Feld )&
TH A1 od @ here Hgoestod (ATH goesto =T ).

Below examples are of verses where small and large vowels are changed & interchanged to
bring out rhythm, andrhyme withfolklorelyrical style.

e UE USHIUT Y& o AW # Uiy OIG wars & I Paarr Parrosan
Pooshh Lae Naamaa Kaa Pehi Shhaan Shhavaaee Ho ||

ar afg g At &3 A w3 Ad a‘g’ gas & N2l Tho Pehi Dhuganee
Majooree Dhaiho Mo Ko Baedtee Dhaehu Bathaaee Ho ||1]|| 31

o FTHAR & X gEr IS [T F W FIE ar Il Kunbhaar Kae Ghar
Haanddee Aashhai Raajaa Kae Ghar Saanddee Go || 32

e d Hd I NH Y NFE g S| er g Aarom STH FHIOT

N\ S O

1311l
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Thoo Kun Rae | Mai Jee || Naamaa || Ho Jee || Aalaa Thae Nivaaranaa Jam Kaaranaa ||3||4||
33

e 39 @A W5 AWM @ A @ASS Y I Aaj Naamae Beethal

Dhaekhiaa Moorakh Ko Samajhaaoo Rae. 34

5. Alteration of Verbs words & phrases. Namdeo alters in Braj Bhasha the verbs and verb
phrases to inculcate a typical fragrance.

UH o od & I Heredd & goestodd €f35

Thel S AT $3 IR &I || Safal Janam Mo Ko Gur Keenaa || here f&ar > &itar 36

R & wWa Ad ™3 a&Fr 18RI here &I1d goesto T&I3Ta

Har Kae Charan Nith Dhhiaavai Naamaa ||4||2]| 37

A @ dreldelr I Mohi Laagathee Thaalaabaelee || (here  &9Tdl goes tu
arrdr )

IGAY S HST @l IR g At Asumaedhh Jag Keejai Sonaa Garabh

Dhaan Dheeja here &T  goes to dTot 39

6. Namdeo bani is very much composed of natural happenings enjoined with metaphors,
historical happenings using words with alliterations for making a melodious & mystic
music.

Alfg AW dTesel I8y T g 3rbell Nl gelam fog  #lg derth
TR e B e N = G 1 B 2 T i S

mohi 1agati talabelr I bachhré binu gai akell 111l pania binu minu talphai Il aisé ram nama
binu bapurdo nama Il 11|

Referringhere to Lord Ram's fable.

CIES qERT  HEg ar oot 3ag SR Ur || Yad  FN WK @ W H
s @ @ 3
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pandé tumra ramchandu s6 bhiavtu dékhia thall ravan séti sarabar hor ghar ki joi gavar thi
31

feg E SR HHAHTI] AT I AW Wy d@fasm SE 4gw o
ARy

hindd padjai déhura muslamanu mastti Il namé sot sévia jah déhura na mastti 11 41|

Here a mystic reference to Sargun (oneGod) Bhakti of Namdeo with a reference to political
setup.

St T R T Fad WS | St e Hemafy dfemafle am uenq &R
Hl AT M Ug foang I

jau raju dehi ta kavan badart Il jau bhikh mangavahi ta kia ghati jar Il 111 tam hari bhaju man
meéré padu nirbanu I

and later in last of the shabad a reference to an aspect of to idol worship and gently nudge all
intopath of Sargun Bhagti.

Th TR HS #oE g mwuﬂﬁmns}aﬂga's aaﬂgaﬁa?ﬂ I
Fg AHSS gH R FHr Jar  nwiell

€kai pathar kijai bhau Il ddjai pathar dharfai pau Il jedohu déu ta 6hu bht déva Il kahi namdéu
ham hari k1 séva 1411 11l

Namdeo refers to long life of Rishi Markanday with the Royal's life and home

M AR F Al gas  IUR  HSY  BIW || ARS a = e &
Bor R H{ s Femw g2l

gahrT kari kai niv khudarapri mandap chhaé Il Maarakanddae Thae Ko Adhhikaaee Jin Thrin
Dhhar Moondd Balaaeae ||1]|

He then conveys his message of end of human life. A remarkable message in poetry with
musical notes in Dhanasari raag.

A0 AT W W I FE Y R WY WA g5 @ o5 Fgy
43
el s

hamro karata ramu sanéht || kahé ré nar garbu karat hahu binsi jai jhatht deht [ 111 rahau |l
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Another example of Namdeo's powerfull, melodies and his lifetrue happenings wherein the
temple in Oundh,Maharashtra was miraculously turned 180 degrees. The humility of Namdeo
comes strong in his verses as well as his spiritual strength sung in Raag Malhar.

A A3 AfER g ARRER g ARER THST LI WS

- _ o . . 44
mo kau tim na bisari ti na bisari Il Thoo N Bisaarae Raameeaa ||1|| Rehaao ||

mm?ﬁsgam St & #A FAR @ RIf@ar | 9g ¥g IR AW
IS FET IS &9 sigelr el

alavntt ihu bhramu jo hai mujh Gpri sabh kopila Il stadu sadu kari mari uthaié kaha karau bap
bithula I 11l

qT I3 Hehfd a%fr ARA TS Fger |l T U337 AT F3 ¢
FEd ¥ REsd~  @sar IRl

madé hdé jau mukti dehugé mukti na janai koila |I € pandia mo kau dhédh kahat terr paij
pichhmudrt haila | 21

q F o e FEING & AR I IURem |l BR - &Em

am AR FI RN 3 o N31RI

tdje daialu kripalu kahttu haim atibhuj bhaio aparla Il phéri dia dehura namé kau pandian kau
pichhvarla 11311 21|

Structure of Namdeo Bani:Principally all shabads of Bagat Namdeo are constructed in form of
Sthai and Antra. Sthai is mentioned as Rahau at end of the normally two lines.Antra is
normally of two to six lines. Most shabads have one Antra in start followed by Rahauline and
thereafter normally of 2 to 8 passages of antra’s,one shabad on TheSultan and Namdeo
happening in Raag Bhairo has 28 antra’s. Rahau is the base meaning of shabad. It is
normally repeated in singing after rendition of each antra. This method lens in maintaining the
flow of the raag and message of the saint.
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